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Traditional media is otherwise called as participatory media because in this form the people can
participate in a discussion or programme. Traditional media is the oldest media which is being
existed since the civilization itself. Its familiarity with the people makes it more powerful.

Folk Media

Every country in the world has its own variety of folk dances. Even in civilised nations wherein
highly developed classical and modern dances with complicated technique are to be found, fold
dance and music also play an important part in the life of the people, because while the former
can cater only to the artistic taste and needs of a few, the latter are a matter of necessity the the

masses at large. In short the latter have been from time immemorial the mainstay of the cultural



pastime of the vast masses of poepls. India is no exception to the rule. Form the earliest time a
rich variety of folk dances has been in vogue in almost all parts of India. Classical and folk arts
have always been influencing each other and some of the chief systems of classical dance in our
country have been developed in their present forms from folk arts. Folk dance is always used for
social as well as secular integration. All dances have been intended and utilized in India not
merely for serving as a cultural pastime but also for refining and ennobling at large an abiding
faith in and love of God, a sense of beauty and good conduct in life. Folk dances in India have
always had a spiritual purpose and religious background and through them the fundamental
principles and philosophical truths of the dominant religions in our country have been enabled to

permeate into the minds of the masses.

So the government and the other organization should use folk media, folk songs and dances to
involve the common people in different activities. The use of traditional media will very much
be helpful for the rural people who constitute 70% of the total Indian population. The important
feature of folk media is that the information seat, directly reaches the heart of the audience. As
women are tortured more in rural areas, the use of traditional media is very much helpful in
bringing development to the womenfolk. For this purpose the government should chalk out an
appropriate plan to use folk media in empowering women and uplifting their living standards.

Raja Nacha: The Origin

Raja Nacha is such type of dance which symbolizes the culture of Odia people particularly of
Ganjam district of Odisha. This dance is song-based in character which is being played
throughout Odisha with different names like Prhallad Natak, Raja Nacha, Nrusingha Avatar,
Hiranyaasur Baddha, Stambhabatar and Nrusingha Bheta etc. Its birth is estimated to be during
the 1870s in South Odisha particularly in Paralakhemundi region. It was written by one
Gourahari Parichha, a dramatist and musician at the Court of King Ramakrushna Chhotray of
Jalantara (now in Gajapati district of Odisha). Ramakrushna Chhotray can be regarded as the
founder of the Prahallad Natak tradition. The king wrote the script of Raja Nacha which was lost
after the end of their dynasty. But it was recovered in 1938 from a library at Madras. After that
the script was read all over the state and some people started dramatising it. The important
feature of this dance is that some it has similarities with contemporary traditional dances of other



states like Ramleela (North India), Krushna Natyam and Mudiyettu (Kerala), Krishna Parijata
and Sangya Balya (Karnataka), Dashavatara(Goa) and Nrusingha Leela (Mathura). Though the
scripts are different the themes are almost same in all the dances. The scripts are followed
according to the books written by the regional writers. Similarly, the Script of Raja Nacha in
Ganjam district is imported from the book written by Raja Ram Krushna Chhotray of Jalantara
Talug.

According to the script the Hiranakshya and Hiranyakashipu are two sons born from born from
sage Kashyap and Deeti Devi. Both sons were Rakshasas in character and created havoc in three
Puris (mentioned in the Puranas as Swarga, Martya and Patala). Lord Bishnu took the incarnation
of VVaraha and killed Hiranakshya. It created hatred in the mind of Hiranyakashipu against Lord
Bishnu and he worshipped Lord Shiva instead. But his son was reverse to his father and was a
staunch worshipper of Lord Bishnu. As a result Hiranyakashipu tried everything to kill Prahallad
by following different tricks but fails always with the interference of Lord Bishnu. Prahallad says
that Lord Bishnu is omnipresent and savior of all. Hiranyakashipu, in anger breaks a pillar of his
courtyard enquiring whether Lord Bishnu is presnt there also. To his surprise, Lord Bishnu
emerges from that pillar with a new incarnation. It is half man and half-lion, with fire coming out
of the mount and the eyes are burning with anger. It is famous as the Nrusingha Avatar of Lord
Bishnu. He drags Hiranyakashipu, lays him on his thigh and tears the chest of the Rakshasa.

When shown at the stage the audience becomes still bound. When Lord Nrusingha emerges from
the pillar the audience starts worshipping the Lord along with Prahallad. Tears come out of their
eyes as if they had got the opportunity of watching the Lord in their naked eyes. The characters
are so much involved in this drama that they also feel themselves as Gods, goddesses and
demons. The supporting staff including the musicians, singers and other staff feel themselves
proud to be a part of such a nice religious fervour. The songs are very pleasant to listen which is
the combination of Karnataka and Hindustani music. The theme songs and other songs are sung
by a group of singers with a leader. The musical instruments include Table, Pakhwaj, Ginni,
Harmonium and Madala. Tha actors also toils hard to perform in front of a large audience during
the performance. In the absence of prompting system in front of the audience they have to
prepare beforehand. For the purpose the rehearsal procedure starts almost 4-5 months before the
stage performance. It is done inside village community halls known as Akharas. Even after
public performance they restart rehearsing for the next season.
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The Raja Nacha is performed all the season but rainy season. Due to incessant rain the stage
performance is stopped for four months. The Nacha is performed during the other days. The time
limit of a single performance is not fixed. Sometimes it take 4-5 days for a complete show. The
audience some and go according to their convenience, but the actors continuously perform the
show. But they also take rest for a short period of time during day time. The normal period of a
single show is 12 hours. The costumes are made according to the characters. The costume of
Lord Narsimha is so heavy that the character feels too much pressure wearing it. The costumes

of Raja Nacha resembles that of the costumes used during the Mughol period.

The stage is prepared under the open sky. It is the tradition of starting the preparation of the stage
with seven wooden plates. At that place the crown of Hiranyakashipu is prepared. It is made at a
higher level with wooden steps attached to it. The audience sit in front of the crown of
Hiranyakasthipu as if sitting at the court of the King. At the beginning a group of singers
inaugurate the Nacha with ode to Lord Ganesha. The Nacha is anchored by one Sutradhar who
narrates the story throughout the show. He works as a string to the characters. The background
music is an important aspect of Raja Nacha. The Mukhaveena is completely used for the music.
The play starts with the character of Lord Ganesh who sings song and blesses the audience. Than
Kinng Hiranyakashipur comes with his ministers and courtesans. Than comes Prahallad with
Chanting mantras of Sri Hari (Lord Bishnu). After that the show runs with arguments and

counter arguments from Hiranyakashipu and Prhallad.

Lord Nrusingha plays a special role in this Nacha. His costumes, mask and other belongings are
regarded as godly and worshipped before the show. Before Lord Nrusingha emerges from the
tomb his mask is worshipped before it is wore by the character who plays Lord Nrusingha. The
crown of Hiranyakashipur and Prahallad is almost 3 feet in length. The audience watch the
incarnation with much affection and devotion. When the Lord gets angry the audience remain
spellbound with fear and apprehension. Even the characters are too much involved in the play.
The character who acts for Lord Nrusingha is so much involved in the play that he feels himself
as Lord Nrusnihga and sometimes runs after Hiranyakashipu to kill him. He have to kept in

control by a group of people.



Application of Raja Nacha for Development

It is examined and proved that traditional media is the most suitable media for development
particularly for India. Thus we can achieve development if we can utilize the content and
message of the traditional media in a systematic and meaningful manner. According to media
specialists there are two types of traditional media. i.e. conservative and liberal media. The
contents of conservative media can not be changed. But the contents of liberal media can be
substituted with development messages. Raja Nacha is one of such types of liberal media where
the messages of Indian development can be added and can be disseminated to the people. It can
be utilized as a mediated communication for development. Without changing the theme , we can
add some development messages during the song time like Pulse Polio Immunisation Camapign,
Malaria Eradication Programme, AIDS Awareness etc. thus it can be concluded that theatre is
not meant for entertainment only it can be a powerful weapon for development in developing

nations.
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